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RESUMEN: La obra shakespeariana es
probablemente uno de los rincones

mds transitados de toda la Historia de la
Literatura, ha generado -y sigue haciéndolo-
una enorme cantidad de estudios y cada
poco salen nuevas ediciones al mercado. Sin
embargo, todavia no se ha dicho la dltima
palabra sobre el Bardo de Stratford. En

los dltimos veinte anos el creciente interés
por las formas materiales de los textos ha
posibilitado el rescate de usos y précticas
editoriales de la Edad Moderna que teniamos
olvidados. A la luz de estos descubrimientos,
la figura del escritor elevado a los altares de
la genialidad, y la certeza de la existencia

de un tnico y verdadero original detras

de cada obra literaria, han quedado rotas

en mil anicos. La obra original y el genio
creador, con mds razén adn si hablamos

de composiciones teatrales, ceden ante los
textos multiples y la autoria colectiva.
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ABSTRACT: Probably, the Shakespearean
works are one of the most visited place in
the whole History of Literature. There have
been countless studies about them -and keep
being published today and in the future-
and new editions arrive at the bookshops
every so often. Nevertheless, the last word
about the Bard is not said yet. An increasing
interest on the materiality of the texts in the
last twenty years has allowed to recover the
forgotten printing-house uses and practices
during the Early Modern period. Thanks

to these discoveries, the writer figure as a
sublime master, and the traditional notion
that there is an unique and genuine original
behind of each literary work, has been torn
them up into pieces. The original work and
the genius writer -especially if we are talking
about the theatrical compositions- leave the
stage and appear on it the multiple texts and
the authorship by committe.
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